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Unconditional Eyes, 2019
120 x 100 cm

Mixed media / oil on canvas



Super Technicolor, 2019
120 x 100 cm
Mixed media / oil on canvas



It’s getting hot, 2019
100 x 200 cm
Mixed media / oil on canvas



Summer in November, 2019
120 x 180 cm

Mixed media / oil on canvas



It’s all in my head, 2019
100 x 150 cm
Mixed media / oil on canvas



Tales of the unexpected, 2019
80 x 120 cm

Mixed media / oil on canvas



Out of the blues, 2020
200 x 100 cm
Mixed media / oil on canvas



Bailing the blue, 2020
200 x 100 cm

Mixed media / oil on canvas



Rider on the Storm, 2020 ▲
120 x 200 cm
Mixed media / oil on canvas

Bee my honeysuckle, 2019 ►
155 x 135 cm
Mixed media / oil on canvas









Birds Affair, 2019
75 x 115 cm
Mixed media / oil on canvas



Secrets, 2019
75 x 115 cm

Mixed media / oil on canvas



The Return of Dr. Plasma, 2020
145 x 85 x 20 cm  |  Textile and paper on wire



Floating with Tomorrow, 2020
130 x 110 x 30 cm  |  Textile and paper on wire



Come away, 2019
400 x 300 cm
Digital print on glass



Invasion of the Killer Closet, 2019 
120 x 160 cm

Mixed media / oil on canvas



The Shapes of Things to Come

Pauline Marcelle’s explosive new works mark a radical shift in her oeuvre. The main material for her 
work the last years (the Bend Down Boutique series) has been secondhand clothing, which she 
photographs, paints, or uses as the basis for sculptures that are then lavishly drowned in bright, shiny 
colors, creating monochromatic objects with the feel of Pop Art.

In this series of paintings, the clothing is depicted in ominous ways, as threatening clouds of destruction, 
coming from the sky (It’s getting hot, Summer in November). In some pictures, jagged veins, arteries 
and branches from the ground seem to be encroaching on groups of people, cutting off their escape 
(Come away, Rider on the Storm, The Gaze). 

Alternately, lonely figures with no facial features hover indistinctly on the canvases, literally “lost in 
space” (Super Technicolor). Or figures are swallowed up in futuristic architectural landscapes that 
seem to intimidate more than offer shelter (Birds Affair, Secrets, Tales of the Unexpected). In this set of 
works, Pauline Marcelle has created a painterly counterpart to Ursula K. LeGuin’s The Dispossessed.

The sculptures presented in Killer Closet are bold and an absolute new approach in her work. Are we 
seeing some kind of alien spacecraft, or giant coronavirus, or an African ritual cult object, in the cover 
image It’s not over yet? Are the sculptures The Return of Dr. Plasma and Floating with Tomorrow 
reminiscent of 19th century ladies’ portraits? Pauline Marcelle forms the secondhand clothes into 
haunting representations with humanoid echoes. Seeing human shapes lurking in objects made from 
abandoned clothing, clothing literally considered worthless, is almost a perfect allegory for the 
mechanisms of late capitalism. Of this transformation, Pauline Marcelle says, “I want to exchange 
waste for art.”

The most shocking aspect of these sculptures is their nakedness. Until now, in sculpture, Marcelle 
has used the clothing as a base for the covering of paint. On the canvas, the clothing is transformed 
through her alchemical artistic process into swirling shapes and patterns, not necessarily recognizable 
as clothes. However, for the first time, in these sculptures, the clothing has been unmasked. The 
clothes are naked, and cannot hide behind thick layers of paint. The clothes do not protect any wearer 
from the elements, nor do they “work” and carry paint. The clothes have become fearless, and insist 
on taking up their rightful space. They want to be recognized and appreciated for what they actually 
are. From an art historical point of view, this unexpected move by Marcelle could also be understood 
as a metaphor for the current upheaval in Western society.

Killer Closet, a cycle of paintings, sculptures and a digital print on glass from 2019 and 2020, is a major 
expansion of Pauline Marcelle’s artistic vision, and a significant visual sextant for us to navigate these 
dynamic times.

© Dr. Renée Gadsden, 2020



The 5G People Eater, 2019
120 x 160 cm

Mixed media / oil on canvas
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